FIRST LESSON

In commencing this lesson be careful to read the Introduction through thoughtfully, refer-
ring to the different explanations when you are in doubt. Starting in the right way at the beginning
will save years of hard work. Remember that cornet playing is as easy as breathing,except when
playing solos or in marching bands, etc., which takes more effort.

| These first exercises are written in the simplest form, the intervals are close and melodies
are kept in the middle register. Play each exercise through many times in strict time without a
mistake until it becomes easy and is thorocughly mastered.

In order that the student may keep perfect time I have arranged a lower part in duet form
for the teacher. In my ownexperience this has been of great benefit to the pupil.

I would also advise the pupil to use a Metronome, an instrument with a short pendulum
and a sliding weight, which when set in motion by clockwork serves to measure the time in
music.

Notes in music are divided as follows, whole, half, quarter,cighth, sixteenth,etc. The
first three lessons contain whole notes,which are shaped like a zero (o). Each whole note
receives four equal counts and is the equivalent of four quarter notes. This constitutes one
measure of time,called common time, and is marked at the beginning of every piece of mu-
sic after the “clef sign” ( ),sometimes as %/4 or“C’, thus:

The fingering is marked below each note until the student becomes familiar with it; al-
so the letters or names of the notes are placed above them. “O”represents opentone, use
no fingers. «i», first finger, “2” second finger and “37 third finger. Place the tips of the fin-
gers on the top of the pistons and always keep them there.

Pronounce the syllable “tu”in a firm manner, never push a tone or puff the cheeks
out. Play each exercise over hundreds of times, in the same way a person would do cal-
isthenic exercises, each motion repeated many times to strengthen certain muscles of
the body. Practice in the same way on the Cornet, and the strength of the lips will be
gradually built up.

Count; 1,2,3,4, for each measure instrict time.

All the exercises have been provided with Metronome marks in order to guide the

student as to proper tempo.
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Some beginners in starting their first tone, find“G ”easier:

Practice on the tone that is easier for you. Continue on the same note until a clear tone is produced.

>uld “G” te the easier, follow the above instructions; then relax the lips, blow softer, until “C” can be pro-
duced in the same manner, before starting on the first exercise.

Directions for exact speed of tempo according to a Metronome: Place the pendulum weight at the figure
given in brackets: for example in Ex.1, when the pendulum weight is placed at 60, each tick is equal to a

quarter note.

Student

1

Teacher
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A continuation of easy studies, arranged in duet form, but ascending a step or two as the lips grow

SECOND LESSON

stronger, to a full octave.

Do not practice after the lips feel tired or refuse to vibrate, Rest a few moments, then try again.
Use patience always.
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THIRD LESSON

In this lesson the duets are dispensed with, as by this time the student should have a correct idea of “tem-
po” or “time” and will be able to count alone by marking the time with his foot, or by using the Metronome
and setting it at the time marked at the beginning of each exercise, thus; #=100 - when the

pendulum
weight is placed at 100, each tick is equal to a quarter-note.
The following exercises are twice the length of the first ten.
Count 1 2 3 4 (Met. J = 100)
ﬁ C E G E F D E G
11 - ra)
s o = Py
N7 S =4 P 8 ) ry
Py, . T 0 T 1 1 .
C A G F D E D C
= =
L an [ &) o
o £ T ol o <
mfo' —_— ) 0 I == 1 ! ! 0
Met, J = 100
E D F E A G ¥ E
12 =€ o -
iz, G 0 L %) 3 ‘é' ‘i‘ “"\,
i 1 1
» ; | — —
G A B c c B C c
g S Y © LS ) LR ) S (%)
0 1 0 0 0 R4
P 3 2 f 2 p——— o
M(‘t. J': 100
ﬁ C E G C B G A B
13 %€ - oy o — = =
o ~ g T 5 0 i 2
? o é IS T i mf‘ ¢ 2 T
C E F G A G B C
é (%) : s %)
: == (%) hid — © —
¢ 50 ri 1 U 1 0 2 0
f ﬁ e ———TT—— -
Met. J = 100
ﬁ C B A G B A G F
14: e r e Xy Py —
T3 =4 18] P haod 3 Ao %)
o 0 2 p 1 0 1
E ¥ G A B G ¥ E
s S () e 2 o s (%) S it
o i 0 i 2 0 1 1
2 2
Met. & = 100
$ C G E C B G F D
15 #E—= = > —
SR o S = : 3 3 ®
1
_9 E G 1) A D G
fos—




% a
S - HIU li
-~ 1] 4 (&) <
2 © ) ﬂuw“x TN~ ojflie SATEL I * $o ) STTRA b
g il TR of [ITTde (TN
S D o TTe ©iNle © il
3 3 N <TIQi~~ m B <R A= oA Ne SN
ST 1111 A |1
S & L
. —t T O
» "nv.v i < TN |~ < TTRY [ i 0 [ | Qllee a D—m R 0> Coll® >
® © o 1 of Qe @ Y —da
‘2 2 a R m NE 11 , al o
ot EER TR [emen 14 <N |- T~ B> Wt
] T L <TTR |~ <ETH sl .
M 0 o Nl o || TTThe FW = Nt & .
- — o - -~
S Q Q. T -~ “~ ) L T C> .r/t\ll..o 1173 —
N - o 1] o | |l L S IT®e . Hd - <N A
S R 5 i | T = sBe e TR —~ e [{TRY
yM 3 - . . TR e <TTR [ A=a
R - o | fe U™ ok i
< S % = B RN L =3 L) o TTdle < N |
b ;,L fx4 ——t
. g m HHdlo oM Nlie
. g © £ 5 RN o L & T Ao
[ a— o 1 o N) = {po feal ..nv —n}
O B ° 9 STe <N | o |[dlle L
- - - o TTdle N 1] A | HT —o fds) ) >O ‘
@ 5§ Fz || o[l < s ML o |
S .W o - « \ ) SEN @ ][.ﬂulz < \) . aw
o 2§ g3 \ alm- . @ | . gl1ILN AN e
Mgy 23 © - - S | s rriyA=~ =N
. P -y oo 14 TR~ N L J o 10 < TN =
an i IN I TR+ C[[B° alP~ @ <K i
538G @ A < TR |- offeite
58 P n <IN == Al
- I <
T © < O e . [65] QY = 5\ VNS
bl o] - O B Y |- 11 om Qe B N
ae 5oy == CRIINE in ,
BSOS E @ e Hi A HdAe
" Rl i 2T |- [&5) B Ay )
U a L F g - be o |Nile
3 o8 9 1] T ~n e TR G N=1
O 53E%E _wiN- wffh- = ; )
= @ ol L = - TN r—ty
~ 23s°% 3 - i 1 5 Hd e Tde' @ [1®=  mAlall o) <7D
[ S > 44 qi €3] Q) iy Qe & o -
= g & @ ] i @ Q) —ne o TTTole = JW
B8NS s v al[[[Pe & A =
mE S 3F - il - o TId|e : PP [HR e
= e o &8 = L) | i e [TTHY — ST 0o 114&0 <TTN |~ =
© w ...wnu. g M = = P~ o e s [TTRY = ©
o = o ¥ ~ ©w
o o8 B -4 Q oA o\ mAl @~
w Jm %a - > < L] N T .....l..mv o N 0 WY [« % I[!rJ =t % © ..60 o e i}
w & « = o TR — =TT~ oo DS 4 &
) = 3 e A 0 I ] A
-— y N W S jt JG;I!AV & o xﬁ (e L >
gl ey @ i i [T ho e Hia Vo I e A I
23T ol sl 21D <t 2O el 2 (8| 2 = IF
5 » 09 & N a 5 | = H o ANLe
o o [ - ek ~ A#m_\\d N|lo $ O NS i
- & > 1] Auqmw,v @ | TG~ o o | L @
D = . 2 - ﬁir ki G TRe ™ ~
2235 S alfho S < e 3
S gz O S ¢ op mew.v ~ TREP 2
Yn.m n < A m 6 ﬁJ MVQ ? nlﬂmw‘v ] Af!w v b
o S 8 et i — ,
= O




v L Py « PN
= Y g ¢ i : 1T il %
y B - - . o)
mb < o o % ) ] & ® .
ﬂ .m o N}
oy R 1 I
AH w TS TR T RN REAN T
8 5 T § RN
.m YWQ Qil TR TN TN T 8 \
= ..m QL
= ' S
8 N q
E & - Sy YR
258 N T REE 9
2 o, 2 O\ & " \ N
oo W N o
L A b ML Y |G
& H 3 T il )
5 & N Q
n . [ 5
i d w3 i T i &L
oS & +H B 11
- 0 @ ..rU o y
O 6 < = 15 [ . 2, \)
R fis : 1| RTRRAL
@ o BEL
N 58 w , I i . HERS
PR & n
L 25 ™ & ¢ W ® o -
&0 % ~ -+ _
H =y 0 o nu \
B ooy 22 i | ) s
Fsy & M o o & 4
B EEEE 0 2 l|P e 9 k ,
ooend 83 209 © | o
o, A8 ES HA T
2233 ! \
ﬂ D o N
< - Py . R |
g §% ° e L) by 1 B M o
BB 2N > ) !
= = L
25 R Z TR <+ N 1]
© w ru._l.l. a
o
g L & o et
3 5 4% <+ D
e ? : . [ o ot H S
o« B 5 @ OTR ~]If a 1119 1 R g TN N e
H g0 @ o i I 1 "
O W Qi
: m o o - TTT® e IIA# ERRE. rW TR —u il
£55¢ S 5 8 |N 2 % & TP 3 L
Al E L~ Lo~ gt N J 2 A
R s il Al : 5
rar o 3 | | <] = AI W > i >
-2 2 SN T rW NE D wW N @ o fw e N :mr\
m 3 L& o o 10
z v » o » 9 v
=3 L\
g S ~ N & NI N NEr N N N

[ d

43

NI
26483~



12

SIXTH LESSON

There have been exercises in whole and Aalf notes, now the guarter notes will be introduced. Each quar.
ler nofe receives one beat in z or common time.

Zwo guarter notes equal a %aff note, and four quarter notes equal a whole note,

A guarter note is a round dot with a stem,

Try and play four measures in one breath, practicing endurance.

Count 1 2 3 4 (Mot o - 60)
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SEVENTH LESSON

This lesson contains exercises made up as a general review, as far as the student has progressed, using
whole, half and quarter notes.

Give full value for every note, remembering to count 1-2-3-4 for a whole note; 1-2 for a Aalf note,
and 1, for a guarter note.
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EIGHTH LESSON

The Seventh Lesson taught the use of wkole, half’ and guarter notes. There is still another form of nota-
tion; by placing a dof after any note, its time value is prolonged by one-half. For example; a dof written
after a Aalf-note, thus: d- gives this note the time value of fhree guarter notes.
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By practicing faithfully all the peceding exercises the student will have strengthened his lips sufficient-
ly to add two more notes to the scale above C in the third space, and three notes below C on the first
line below the staff,
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Lines above or below the staff are called leger or added lines.
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NINTH LESSON

Never change the position of the mouthpiece on the lips, nor hold the lips too rigid. When playing inter -
vals or “skips” contract the lips for high notes and relax them for lower notes. This strengthens the muscles of
the face without causing cramps.

Always kcép the lips moist, wet them with the tongue because they will vibrate easier, and in time re -
spond to the least wind from the chest, saving power. It is wrong to wipe the lips or play with dry lips.

This lesson is a continuation of the preceding one, except that greater intervals are used.This will make
the “embowuchure” more flexible and enable the student to gain greater control of the tone as well as the
pitch of the notes.
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In Exercise No. 45 play much slower, striking each tone
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Octaves are difficult to play onthe Cornet.

‘The next exercise should be played in a bold manner, striking each tone firmly and with more power,
firmly and boldly.
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This lesson is comprised of exercises of longer duration which gives the student an opportunity to gain

TENTH LESSON

facility in reading music and enables him to become fumiliar with intervals, thereby contributing to his
gradual improvement and ultimate perfection.

Nover practice @ moment after the lips scem fatigned. Rest a few minutes, then begin once more.

Notice the breathing spaces, eight measures to one breath.,
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ELEVENTH LESSON

In these exercises a few marks of expression, explained in the introductory remarks, are used.
Exert patience for the longer intervals of breathing. This endurance is of the greatest importance for
future work. It trains the will power, which is the secret of high notes.
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TWELFTH LESSON

Common time (C or 2), sometimes called four-four time, contains fowr guarter nofes in a measure,
Two-four time (2) contains fwo guarter nofes in a measure, and will be taken up in this lesson. Two ad-
ditional tones of the scale, (Fand G), are also introduced.

To play these notes properly the lips are compressed still more, and more power from the chest is needed.

Example

N - i — l ’”"“F“M}'wmlpm 1 w1 % I ! ‘i :
PR T Siaase

A dot placed after a quarter note increases the value one-half; viz (J~ ) equals one and one-half beats.
An eiughth note is half the value of a guarfer note, and is given haif a beat. It is written the same as a
quarter note, but has a tail at the end of the stem: (-P\- %

To simplify the reading of music, groups of eighth notes are written ( J—j J-J or m) instead

of (DDIM,

Dividing the time for eighth notes, in two Jour % time ;
Count 1 and 2  and 1 and 2  and 1 and 2  and 1 2
) -
Example i i - ;F = : 5 7
e e [omem—— |4
Allegretto Met. J - 108
Counti 2 1 2 1 2 -
gi , — = . : 3 .
56 3 T T F’ & [' f i i' ?]
P = : ! — —
mf
=
- ) = ; . = ’
2 2 : . i = i
ﬁ o D 2 .
- ! 2 1 | H . 1 el
d f X 1 ] Y ~
T —
= = — '
A 1 . - ;
= —i— 2 = F P
Py ; - : - I f ' ] :
. el o —— T
mf
—_—
> = >~ i = = ; > > =
i i 1
T e =c 7
Y Lresc! * I ' = f
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THIRTEENTH LESSON

There are rests, or silent beats, which correspond exactly with the value of the note, that is whole, Zalf,
quarter, eighth, etc,

Whole Note Half Note Quarter Note Eighth Note
(%] 77 J . Wi
Example ey = & %
5 = ! :
Whole Rest Half Rest Quarter Rest Eighth Rest

Signs are employed to avoid writing the same music twice, they are called repeats, Dal Segnos, Da
Capos and may be used for one measure, one strain, or back to the beginning.

T E | T S‘; o
Example : — 7 Ei :
o Repeat Repeat strain D.S. % D.C. Fine
same bar Back to sign Back to begin- Endof piece
ning'
Allegro Met. J = 120
= .. — — [ P - ?
61 s i = E % i T & O s e IR
S STt e TSSss
f > IR et

=
Q> ‘ L. > = . = Fﬂ = = A ;
i, c— - ! - - I 7
S et e
D) i ' — . = > =
SO et T ——
— = 3
- o . Lo . . - L >
. - - - o e w—— - - e
===t e eies = s
e —— i .. e —
= — A
. = -
: ; s e — ot o— , P o i e ‘
% P T e 2
2 O WO e SR A=

Allegro Met. J o s
: R

(3 Y f ! 2 - - p —t—
62 2 T § Wi s 9 ; P—P_ 5 7 : Y i L Y
- P2 i i i i W :

Moy ]
. | "% . i
eSS B rasaesaassies
1 —
QJ""I _—
L | — (=i _
Moy = . > o . . ? )
-P_..' [ 0 r " .
{os — " —CMT 3 I L'd! ”‘l' F—— f ..__2' ' Q, s é“"“i
. e : Nd ' Pl S *
et ez
/— e — _ - oy
—J—Jw‘ : — f — {rdli ] iy
P S — | ; w‘j——d
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FOURTEENTH LESSON

The previous lessons treated only of the Déafonic scale in C. There are thirteen Major keys or scales,
all formed in the same manner as the scale or key of C. The Chromatic scale, composed of semi or half
tones is now introduced.

A skarp (#) raises the note a half tone. A /Zat(b) [owers the note a half tone. A naturael (h) signifies a

return to the original tone. In ascending the scale skarps are used; in descending flats are used.

The Chromatic Scale J
f c cf D pg E F F¢ G Gf A A% B c
V> A P T T t i
Bxample b P o e w gm o5
= ﬁé— TTRT = g2 0 = 1 TR v
o 1 1 2 ! 4 3 2
2 3 3 2
3
£ c B Bb A Aiv G Gh F E Eb D Db C
¥ 1 H 1 i : ;
oF—= b e————1—1 =
T T i G e o
4 8 2 3 3 2
fC Gy D Died EE UMY nc B Bhw) A ANG o G0 FE
o O 7 iy B S A s i A o W 34 — —
0y, | b ¢l { S | I § { i 1
:y % & E ; i0 ,1 é 0——H fi b 56 bﬁ“ b
: T VTR T bEu) T b 4
a T T HeT o

Memorize this Chromatic scale THOROUGHLY, before proceeding .

A pause is marked thus ™ or,,: which means, when placed over or under a note,that the tone must
be sustained. When placed over or under a rest, silence must be prolonged. And when placed over a
Double Bar: {i , means the conclusion of the piece.

To build a Major Diatonic scale, observe the following rules.

The key of“C " Magor, is the model of all Major keys.

Degree 1 = S 4 5 6 7" 8
_9_ N -
V WY & ) Py [ % ]
Example {gy 40 — = = S © ﬁ
o) . O D—
Distance Tone Tone Half tone  Tone Tone Tone Half tone v

An all Major keys the half-tones occur between 3 and t,and 7 and 8. All other intervals are whole tones;
making fPve whole tones and tewo Lalf tones,

There are thirteen Major keys; each derives its name from acertain number of shwrps or flats placed
immediately after the clgf ©; this is known as the sigrature.
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FIFTEENTH LESSON

Sharps(#), flats(b) and naturals (§) not found in the signature but set before a note in the midst of a com-
position, are called accidentals.

When a note, that is raised & or lowered (») occurs more than once in the same measure, it is unnecessary
to use the accidental again,

G F¢ FfE D$E F E D DbDb C m

1
| 1

9 G F8 G Ff G Ab Ab
i | i
Il

£2

Example ot e S
bl * p |4
e/ 0 "z 0 2 ;3 3 2 1 gll.lqlll-?

This is one of the most important wules in music, and must be remembered!

Another sign wiil be employed, called the s/wr: —— When written over or under a group of notes,
shows that they must be played smoothly,sustaining the tone, using the fongue to sfar? the phrase only.

f) |

——t :
Example ' I 1ﬂ

Y s Swr

This same sign is also used to connect notes of the same degree, it is then called a #«. When two notes are
tied the second note is not repeated, it is merely held for the duration of the time value.

ey |
H 3 !
Thus: @ﬁj_q% P —-
o Tie Tie
Newver take breath when a Slur ¢s used/!
Tie N
| i - —
R 1 I 1 o F o “ y I H & g
Example * — “— — i ™ o e o
e 1 ey 1= {
Siur Slur Slur ‘ Tie
]
Moderato Met. 4 — 100 .
; = - = o~ = ’ i ) . -
VIL i3 T 1 : - : - 7 2 I > - i
66 ot —— F ey Fiw £ s : ]
PSj e — i [ 1 i L —
mf e :
e T
=
£ — e = = . ——~: = = - 2
e e IESEESE s D e
D) j 5 0 f T = = e P : = i
h\ﬁ____ .
. N a
= = S ====
(£ e Y — —— Tt b e } & f -
Nl 1 H i i 11 ] 2 )
Py - o 1 1 217
» 2 32
. ——~ b :
) hql g } t E/"— e 1 ! : m’—— 2
' e P e e e o
5 - T
J oz 121 2 2 3 N > T2 T > = T
S 2 3 5 5 cresc. > f
$ = \ = 9 . ; ’ = f:\
173 I " P — »— t I L T
fos— — g-_“‘d— i " —£ %i"";’ ; ! lAl‘ f ;f":iﬂ
AN} VA i H H } 1 T ) ¥ H < |
. f I 1 i f ) - -
3
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Before closing this lesson,there are two new subjects to be explained. A new fime or fempo; and a new key.
In Common Time, or i, there are four .beats to the measure. In 2 time, two beats. Now take j’f time,
with fhree Beats to the measure, which contains tAree quarter .ofes.

Countl 23 12 3 1 2 38 123 123 12 3 12 3 1 234
i .
)]

]
[} | OTIUAE DO |
- e e s o o
[ AR |
—

—«4;—6449'1

o H T T T T ¥ ¥ ;

LIRR

The key of “F” is known by its signature of one flot,placed onthe third Zine of the staff, (immediately
following the clef sign) which is“Bb’, and this Zey is built exactly like the #ey of “C” which is explained

inthe Fourteenth Lesson, using the same deggrees, and following the same 7ules. From3to4,a half tone,
also from 710 8.

To attract the attention of the student,the notes to be changed in the different keys,will be enclosed in

brackets.
Key of F

Signature One Flat

nnegreel 2 3.4 5 6 T—/8~—7 6 5 4T3 2z 1
. : ! =
7 T 1 T ) 1 i T ~
I e e e e e
i i ¥ L] ¥
¥ F G A Bh ¢ D E F E D ¢ Bb A G F
1 0 é 1 0 1 0 1 0 1 0 1 é 0 1
Andante Met. o 76
Count 1 2 3 1 2andg3 b
69 T e —— %\ ) ) _; — e i ’ - —
5 ‘ R e e ——
. 1
nf 2 U4
b | b b b b [ ) b p— ! b '-J’ { £
= ; ; vé - I S Sy | I - S — ! 7 3
- I Y > f t Wjﬂ'}ﬂ#— A e“’”) \l"')'._‘ = r
| i 2
Moderato Met. J: 100
) > o R = =
70 e e e e
. £ Ly 1 i < ¥ 4 L
- - B B =
=
9 - r > 1t time o’nly ; 24 time g 7 e, . —~
: } - - » F:—P‘-—F-—-—*-P-———rﬂt
S= == e
== ¥, —
- ,_p—“ﬁ o ¥ = 2 o,
o e ——— g
2N
0 ~ o ot z o)

;
il
I
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SIXTEENTH LESSON
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Allegretto  Met. J
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SEVENTEENTH LESSON

Another form of notation is the siwfeenth note, (ﬁ) which is half the value of the eights note, ( D) and is
written with fwo Zails to the stem. There are four sizteénth notes to one quarter beat.
Groups of siwfeenth notes are connected by a double brace to simplify the reading of music,

. &) 1 1] 1 o 1 1 i ] | B ! i i 1
o6 ¢ &6 5]
“Beat 1 - . - 2. _ -3 .- 4. __
Countl 2 3 4 1 2 3 4 1 2 3 4 1 .2 . 3 - 4 _
e e
Example fos - > 3 e e e | o e o 6o o & 6
ANV e
D Whole Note Half Notes Quarter Notes Eighth Notes
T o2 023 - 4 .. - Count 1 _ . _2._._-3 .. - Count 1 ___2___
b e e = . / '
V4% S S I S D A A N -
Mg 6096 6o : -8
¢ Sixteenth Notes o Three Quarter Time = Two Quarter Time

The sizteenth rest also has two tails (7) and when written denotes one siwfeenth silence.
A dot¢ written after an eighth note adds to the note one-half of its time value; one-half of one-eighth e -

quals one-sixteenth. In musical notation this is written: ah ﬁ or J—i to one beat,.

A . 1 - . o)
Example T =% - e
o
Andante Met. d _54 1 3 4
Count 1 2 3 4 1 . 2 _ 3___4._._ 1 2_3 4._ Aepad o
—_ 4 s e s — 1 - i
6 HE— e e ® A F S sessse |, o6 s0 |
55, I ® ro g oo
i3 1
(s L PP W s e | Jees e s s seti
Py = - TR m T me o hd P <&
Andante Met. 4 _68
ﬁ(?ouml 9 3 1 - 2 - 3 . 1 o w2 22 6 2 8w . 123,
I e e e o e e e e e e e o o e e o o o e e e e e
RNV b L Z /7 B I % N % 3 B . F % .
ST =
mf
i ; = > = = . > . .> .= .. 9
1 ] i ’;E'—FI:‘ >y S N—
| ' i —— P S s—- i - O v
Q} 1 5 g J % s 5 T = N
Py
e P B e P -
i 4 t R 1 |- i H ‘b‘ r:f
& : . AL = t
q I : i = ]2
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EIGHTEENTH LESSON

The #cy of “G” is known by its signature of one sharp, placed on the Jifth line of the staff; (F§)

From 3 to4 and 7 to 8 balf tones.

-and is built by following the same rules as in the preceding keys.

[

Key of G

(3

3

! !
| i
G

2
|

Iii

) u

Signature One Sharp
1

Example

m = e L
..\'.H '
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Allegro Met o . 120 -
ot == B Aoe o ===
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= $e L oF PP s e e R Bpa e o oL f_gfﬁ':—
L) PR i
Py -~ 4 = N g = ———
’ )
Ag =T i 8 ——r S o s 1}\ V/ i; 3
G S
. = « — —= - v = =
26483 - » A pp




36

NINETEENTH LESSON

Still another division of time is a group of #hree notes called friplets. In counting Aelf time or Alla

Breve ¢, (J\é,/J‘l)

equals (J J ):or in two-four time (J?j) equals (D) or (W) equals (Jj ).

These #riplets are also used in various ways; for instance a new time called siz-edghth time g denoting

six eighth notes in a measure and counting six beats in slow time and two beats in faster time.

Example

Slow Time Fast Time
2 T e e
f\%} - R i S — g
*Countl1 2 8 4 5 6 1 2 3 456 ¥ 1 2 1 2

There are four

twelve beats: or

6 9 12

divisions of time using eighth notes: g, 8) 8> 8 ; three beats, six beats,nine beats and

one, two, three and four beats in a measure.

Count 1 2 3 123 123 123 1 2 3 4 56 123 4586
# ' + Y ] l i i
i ! | N i\ 4“1 i N H H
Example {5y o4 7 — '%—"’——H?; = ' ? e Ea —
v ot X 1 1 1 Y 1 2 1 2
1 2 3 4 5 6 7 8 9 1 2 3 4 5 6 7 8 9
S m—— K 5 : ; —
%“L.‘ L — ——— o’ —w & i ™ L
or 1 2 3 1 2 3
1 2 3 4 5 6 7 8 9 101 12 1 2 3 4 5 6 7 8 9 10 1 12
/ ¥ f ! } i k; |
i i i } ) }- l[ i) ——
) @
or 1 2 3 4 1 2 3 4
Andante moderato Met. o — 84 Count Two in a measure
Count 1 2 1 2 —
e e ™ : 2]
348 # ! - gt o g ] v
db 1o ; —1 Y ; t Z s (s }
7 & = T VA
Q} * ¢ e w - g -
mf e
™
_Q e = . ’ m o ;
H A 1 4 3
et e e rs—ry ety b sm i
P = | = = . v SR —
'2 = 3 == 1 2 } A Iﬁ
Py ¥ T . A | [N {
83— : * i W 5 ﬁ“-—w ; 1 el . I
P i J ] 8 # == ot ! i
. = ] = = . &
2 .= . =, ; .. ~ ™S o E—
- s ! T . . — ; ! i
e il 1 - 1 i - - ‘"“““;"’“ B i
F. == - r’ A
S i e e SR U L : e —
T s o> e S En s
. . 1 7 1 o - -
Py s . . f S i r
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b

b

17

60 Count One

123 4 56
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Maestoso Met. d.— 80 Count Four
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TWENTIETH LESSON

39

Syncopation or syncopated time; is sometimes called droken tine, and is illustrated best in the following

examples. When syncopated passages or phrases occur, the accent falls on the second note of the measure,

Count 1

3 4

1 3 4 1

2
-3

3 4
=

1

VN

3
=

4

\{Vl\?

i) ]

*)
—
Ze
I

Example

[

=

{
= l

t S
' =

The tie is used, connecting the last note of the second measure to the first note in the third measure; to

be sustained two beats.

These examples present syncopation as used in various tempi.

Count Four Count Two
£ ~ - = In)
PR | 1 > s . _—— 1 = = =
2 Y — : G _— [ M A Y o]
Example W_f““—f  — : - ian!
QJ e T g T T J 3 f
Count Four -
=> = = - L = > = ; = 0
Y TN - -
e T o
T ] 1 — t %’ ![ S 8 B X ] ] it
@ . t ! i 1 1 1] Y T 14 1
A Count Two> - B = = = - N - > = N
LJ B — P _R"_H [ j
#%_Mmlb:m F f
i ) 5t ] = il : — — 77— 1 T f 1
.) LS } 1 4 T I T 1§ T T 14 t Y t 1 i
Waltz Time
?Ount Qﬂe ~. i - i ~ = - = * >~ ﬁ
i ! - t ) \P 1 77 G 77 { 17
e— e —te a1 = ——
Y] = | i = = J { = t t 1 T
founti\T?me - > = W I - V- - SN - N - - ; = A
o e i €t B i e
b, ﬁf 17 [ 7 71 i . 178 A - - 7N S I
L L == LA B LA R0 = A _—TTTY f
Count Two
;Q_,_g—--—-'} p— _ - _ - e ~
) 4 J _i:ﬂ FocanS - »
EGE —— e = —=F
Py — = E__L—- qu t t T r
Count Four . - - - T > A
L H P 3 O o G O @
k BERFEIE e S
¢4 5 2 .
o S ST TR S e = S wa Y S i —— :
Count Two
. A c = T S A
j ] - . — 4;#? -] i}'—“
‘ & d ‘P i 1
i : ¥ I - | i
JgTTTETS = et Sm— —=—=
Lot - F ! a = H“d ; o ')
[  — — g o
4 — f S : —d i

Syncopation in this last form, is usually called Jazz in the United States; a rhythmic peculiarity characteristicof
the Negro race in their songs and dances,
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TWENTY- FIRST LESSON

The key of “Bb”is known by its signature of two flats, which are, “Bb” on the third line, and “Eb” in

the fourth space.

2y of Bb

Signature Two Flats

41
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v TWENTY- SECOND LESSON

The ey of “D” is known by its signature of two sharps, which are, “F§” on the fifth line, and “C#” in
the third spoce.

Signature Teco Sharps 5
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TWENTY-THIRD LESSON

The 4ey of “Eb”is known by its signature of three flats,which are, “Bb” on the third line, “Eb”in the fourth

space, and “Ab”inthe second space.

Key of Eb
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TWENTY- FOURTH LESSON

The key of “A’is known by its signature of three sharps, which are, “F§” on the fifth line, “C4”in the third
space, and “G#”in the space above the staff.

Key of A

Signature Three Sharps g 6 7—8 2
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o o @ ® ¢ 2 oz 1T & 1 1 o T 2 1 2
%3 T 1 3 2 2 3 2
8 2 3
£ a8, 5 4= 2 §—~-7 6 5 4——3 2 I~y —1 3 5 &y
1 )|
e e =
o I 2 2 0 I 1 2 —(e = - (@ 1
3 z % 3 3 ° % : o 2 ¢ (g)/f' (é : 2
2 ]
. 3 2 3 &
Tempo di Valse Met. d. - 60 Count One
i /n’i‘h\ ’
' 7y t : o i - e -
103 i1 ] [#] 7 I { } z
; "lfo L i I
mf‘ e P —
it =
(D (T ) B (TR () e (7
Moo 1 /TF']‘ S e B -~ +* { ] f
b = LT I i i 1 i )
QJ) \’}. g ! < :l 2 i
e e ST = : ; 7
f EEEE e e e e ]
© ) i 1 ! ()
=
Moderato Met. d . 92 ’
i P, = ~ P —— l
104 =S e =ecece==———=
f'vecry even
= # . -~ 9 A E L.
0 s 1 H—«
t - : pq. & — 5 : —
.~ 1 CMS 5 : !
d e ——— T \ d ’ ) w
H # } —# — r_l; L m
] {"'éj — ——;:—J—é—i—‘:i:i
oJ - &z T =

==
ﬁ:ﬁ&-? e a—-1 i T 2 [ /ﬁ 4&:
GEESSE LSS sSSSSssst SE—= == S
S Vs
0

4

o lu--}_f_ﬁé

26483~

4l



tpre i e

TWENTY- FIFTH LESSON

The Zey of “Ab”is known by its signature of four flats,which are, “Bb” on the third line, “Eb” in the fourth
space, “Ab”in the second space, and “Db”on the fourth line.

Key of Ab

Signature Four Flats g 2
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TWENTY-SIXTH LESSON

The Zey of “E”is known by its signature of four sharps,which are, “F§” on the fifth line,“C#”in the third
space, “G#”in the space above the. staff, and “D#” on the fourth line.

Key of E
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TWENTY-SEVENTH LESSON

The Zey of “Db” has five flats, which are, “Bb” on the third line,“Eb” in the fourth space,“Ab”in the second
space,“Db” on the fourth line and“Gb”on the second line.

Key of Db
—4 9

Signature Five Flats 4 3
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2 bz by’ e 3
3 3 2 3
3
Andante Met. ﬁ=92 Count Three R
bt - w—— 1 P‘_’ F—“' z z’!’!—l ie—
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TWENTY-EIGHTH LESSON

The #ey of “B”has five skaryps, which are,“F4” on the fifth line,“C#”in the third space,“G#”in the space
above the staff “D#”on the fourth line and “A#”in the second space.

Key of B

Signature Five Sharps 6 738
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TWENTY-NINTH LESSON

The key of “Gb” has stz flats,which are,“Bb”onthe third line, “Eb”in the fourth space, “Ab”in the second space,
“Db”on the fourth line, “Gb”on the second line and“Cb”in the third space.

Key of Gb
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g o i
The key of “F4”has six sharps, whick arc, “F#”on the fifth linc, “C#”in the third space,“G#” in the space
above the staff, “D#” on the fourth line,“A#”in the second space, and “E#”in the fourth space.

Key of F#

Signature Six Sharps
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3 i . .
e, and are fingered ah%te, but are written different-
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This exercise is the same as No. 118, same fingering, sounds alike, but is written in the key of F§

This sign (%) is a double sharp; which means the note is raised fwo Aalf tones.
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THIRTIETH LESSON

After having finished with this seriés, the student should be sufficiently advanced to play music of
medium difficulty, and I would advise everyone to join some amateur band or orchestra, in order to gain
more experience,

For your own advancement, the last fifteen lessons should be reviewed thoroughly, playing every ex-
ercise exactly in time and with perfect tonal quality; without breaking on a single tone, and correcting
each mistake by immediate repetition.

To be still more ambitious play each exercise at least ten times consecutively without a break
of any kind.

DONOT ALLOW AN EXERCISE TO BEAT YOU,OR GET THE BEST OF YOU AT ANY
TIME!

DO NOT CHEAT YOURSELF!

Remember that YOU have the chance of becoming the most perfect Cornet player in the world!
There is published a Second Series of Cornet Studies, comprising 190 Exercises ex -
pressly for technic and endurance for the advanced player, and if the explanations in it are care-
fully adhered to,will enable the student to practice for hours, reach the highest notes above the staff
with ease, also conquering the most difficult passagees known for the Cornet.
No. 118 should be played pp throughout in a single breath, and repeated many times daily when
beginning to practice.
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STUDY

This study will be considered difficult, It calls for practical demonstration of all the experience gained in
this work, should be played very slowly at first, and not practiced too long at a time,

Andante maestoso  Met. o - 80
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EXAMPLES

These examples show the extended range of the Cornet, made possible through training the lips to be flex-
ible and generating the power of the chest and diaphram.
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This last cxample is my daily excrcise, playing the three octaves of chromatics Jour tZmes inone breath.
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